
DOCUMENT RESUME

ED 093 114 EC 062 203

AUTHOR Sykes, Kim C.; And Others
TITLE Creative Arts and Crafts for Children with Visual

Handicaps.
INSTITUTION American Printing House for the Blind, Louisville,

Ky. Instructional Materials Reference Center.
SPONS AGENCY Bureau of Education for the Handicapped (DREW /OE),

Washington, D.C.
PUB DATE 74
GRANT OEG-2-6-062289-1582
NOTE 48p.

EDRS PRICE MP -$0.75 HC-$1.85 PLUS POSTAGE
DESCRIPTORS *Art Education; *Class Activities; Exceptional Child

Education; *Handicrafts; Individual Activities;
*Teaching Guides; *Visually Handicapped

ABSTRACT
This teaching guide gives instructions for 23

creative art or craft projects thought to be appropriate for use with
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